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Here, a desired life in music is grounded in great teaching, demandL 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
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PROGRAM NOTES 
Written specifically for the Time's Arrow ensemble in March 2008, Chronogram is an 
exploration of polytonal sonorities and aleatoric techniques. This short piece has as its 
basis a set of seven basic harmonies, which are established and then added to and altered 
throughout each section. The sections are organized into periods of time, mostly a minute 
long, during which the musicians contribute to the texture by playing short, simple frag-
ments of music. As these fragments can be played at any time during the section, and 
repeated a variable number of times, the piece shows the influence of John Cage. 
Although largely engaged in contributing to a cohesive, ensemble texture, many of the 
instrumentalists have short, soloistic fragments, which combine to produce a constantly 
shifting landscape. I am grateful to Prof. Nez and the Time's Arrow ensemble for the 
opportunity to write for the group. 
-Graham Dixon 
Black is the Colour ... is the first movement from the cycle Folk Songs, for mezzo-soprano 
and chamber ensemble, written by Luciano Berio in 1964 for his wife, mezzo-soprano 
C?"1 Berberian. She specialized in new music, and Berio wrote most of his vocal music 
fc_ , even after their divorce that same year. This is not actually based on a traditional 
folk song, but on the John Jacob Niles song of the same name. Niles took the original folk 
text and provided a newly composed melody. In fact, several movements included in 
Folk Songs are composed songs in folk style, some newly written by Berio himself. In this 
movement, Berio accompanies the melody, which has been assigned more irregular and 
spontaneous rhythm than the original, with a completely independent viola part (here 
played by the violin) in the florid style of a country fiddler, and sparce but haunting 
notes of the harp. 
-Thea Lobo 
Luciano Berio is one of the most famous and influential composers of the twentieth cen-
tury. Much of his music can be characterized has having an extreme virtuosity with a 
very musical purpose, such as the 14 Sequenzas for various solo instruments. However, 
the set of thirty four Duetti, for two violins, written at various times between November 
1979 and March 1983, show a much lighter side to Berio's compositional style. They were 
written specifically for teaching purposes and are various levels of difficulty. Some such 
as Bela can be played by beginners, while others such as Bruno should be played by more 
advanced players. Several of the duets are written specifically for teacher and student, 
the teacher given having a much greater difficulty and given in smaller print above the 
student part. Each duet is dedicated to various composers and other musician friends of 
Berio. They are a great way to introduce the beginning violin student to the music of the 
twentieth century since each duet is written in the style of the composer to which it is 
dedicated. Of the five duets being performed, the first four are dedicated to composers, 
the last being written for a relation of the composer Marcello Panni (probably his wife). 
- Ari Streisfeld 
··. 
-British flutist and composer Ian Clarke (b. 1964) subtitles The Great Train Race "The Flute 
As You Don't Usually Hear It!" and this exhilarating piece, written in 1993, aptly reflects 
both its title and subtitle. There are very few pure "flute" tones in the piece, and the per-
former instead uses the flute as a means to create the sound of a train. Clarke calls upon 
the flutist to utilize various extended techniques such as residual tone (a breathy noise 
created by purposely not producing a proper flute tone), explosive harmonics, flutter 
tonguing, singing and playing at the same time (singing in octaves with the flute and 
glissandos are used here), multiphonics (sounding two or more notes at once, by using 
special fingerings and a very carefully angled air stream), timbral trills (in this case, 
trilling between D sharp, D quarter sharp, and D), circular breathing, note bending, and 
microtones. This menagerie of extended techniques is deftly woven together to form a 
cohesive portrait of a racing locomotive. Clarke's train periodically starts its engine, 
builds momentum, hurtles precariously forward, grinds to a halt, shrieks, sputters, and 
ultimately chugs off into the distance, but not without first uttering a final whistle. 
- Margaret Brinkerhoff 
Peopletown, scored for two violins, harp, and piano, was completed in 2007 and pre-
miered in March of 2008 as part of the Collaborative Composition Project at Boston f 
University. The piece illustrates a series of vignettes characterized by contrasting m~ 
tempi, and instrumentation. It is a sectionalized pastiche of quasi-quotational motivet> 
that come and go like nameless passersby. The musical subjects are largely inspired by 
early 20th-century blues and jazz composers such as Bessie Smith, Duke Ellington, and 
William Grant Still. Other material resembles the music of Ravel and Messiaen-including 
one theme derived from Messiaen's fourth mode of limited transposition. Peopletown 
reflects a youthful perspective of the contemporary musical landscape as it progresses 
towards a more eclectic sound. 
- Michael Maganuco 
The concept of The Poem was inspired by a poem of the same title by William Carlos 
Williams. The notes C, G, Bb, D, F#, and A, together make up the featured sonority, in 
my short composition for soprano and piano. 
- Eun Sook Baek 
Charles Ives' song "Walking," written c.1912 likely to the composer's own text, had its 
first known premiere twenty years later. The brisk walking rhythm found in both the 
piano and vocal line is punctuated by an exploration of many tonal and harmonic colors. 
They alternately reflect the glow of autumn leaves, the somber gathering of funeral goers, 
and a robust dance going on in the pastoral distance before returning to the content, 
steady steps of the speaker and his companion. Perhaps this song is a personal account of 
the walks Ives and his wife may have taken near their newly acquired farmland in 
Connecticut where they spent May to November each year beginning in 1912. 
- Elissa Alvarez 
William T. Ames was born in Cambridge, Massachusetts where he later went on to 
study music at Harvard University. While an undergraduate there, he discovered his 
preference for composition over piano performance. After graduating, he went to Paris 
where he studied with Nadia Boulanger for three years, and later taught on faculty at 
the Eastman School of Music. Titls was followed by a return to Harvard for a masters 
degree in 1940. Titls curious setting of Robert Frost's poem, "A Patch of Old Snow" cap-
tures the pensive-playful dichotomy pervasive in the text. The opening chordal figures 
harmonically provide a somber gravity to the speaker's first thoughts but quickly give 
way to a lighter, more frolicsome series of sixteenth and thirty-second note figures, per-
haps mimicking the movement of the "blow-away paper," or snowflakes. Additionally, 
evasive key centers evoke an unsteadiness reflective of the speaker's initially profound 
but ultimately fleeting thoughts. 
- Elissa Alvarez 
George Crumb composed Federico's Little Songs for Children in 1986, in response to a 
commission from the award-winning Jubal Trio. The rather delicate instrumentation of 
the trio perhaps prompted Crumb to choose as text seven lighthearted, silly poems by 
thP 0~nymous Federico Garcia Lorca, whose more somber poetry Crumb had gained 
fr' r setting in the 1960s and 70s. Titls later work marks a musical as well as a the-
mau departure for Crumb, as it contains some of the experimental composer's most 
charming, tuneful, and even folk-like writing. Very much a work of miniatures, each 
brief song is a world unto itself, in which Crumb paints Lorca's quasi-surrealist images 
with short flute motives, characterizes youthful moods and emotions with the declama-
tion of the soprano, and provides rhythmic and metrical shape with the colorful accom-
paniment of the harp. In the four selections performed tonight, one hears Crumb's pen-
chant for unique timbres and extended techniques function within the context of these 
roles. In "La senorita del abanico" the high, flutter-tongued flute figures paint the calling 
of the crickets in the poem, and the whispering and Sprechstimme declamation of the 
soprano does the same for the child's wonder at the insects. In "La tarde" the harpist 
plays sulla tavola to imitate the tone of a guitar for this little barcarolle; in "Cancioncilla 
sevillana," a stylized habanera, he strikes the instrument's base to effect sharp percus-
sion sounds. The final song, "Candon tonta," is a simple dialogue between a child and 
mother, and is as Crumb himself puts it, " ... just a silly song!" 
-Amanda Meier 
Epii is a brief experiment in unmetered music in unrelated long lines without pitch 
specificity. The instruments used are chosen for their ability to play outside of tradi-
tional intonation in 12 tones, and the players are encouraged to use the entire continu-
um of pitch. 
- Jacob Mashak 
On September 1, 2004, a group of armed terrorists demanding an end to the Second 
Chechan War killed more than 330 people (nearly half of them being children) during a 
siege of a school in the town of Beslan, Russia's North Ossetian Republic. Soft-Dying 
Winds Beneath a Sky of Barred Clouds is written in memory of those who died in the 
Be" fvlassacre. Titls piece aims to capture the horrors and lasting devastation that 
trru:~ iKred from the event by providing a powerful statement of protest against the mur-
derous and cruel side human nature. 
-Brian Buch 
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TEXTS 
Black is the Colour of my True Love's Hair-traditional English 
Black is the colour of my true love's hair 
his lips are something rosy fair 
the sweetest smile and the kindest hands 
I love the grass whereon he stands 
I love my love and well he knows 
I love the grass whereon he goes 
if he no more on earth will be 
'twill surely be the end of me 
The Poem by William Carlos Williams 
It's all in 
the sound. A song. 
Seldom a song. It should 
be a song-made of 
particulars, wraps, 
a genetian-something 
immediate, open 
scissors, a lady's 
eyes-walking 
centrifugal, centripetal 
A Patch of Old Snow by Robert Frost 
There's a patch of old snow in a corner 
That I should have guessed 
Was a blow-away paper the rain 
Had brought to rest. 
It is speckled with grime as if 
Small print overspread it, 
The news of a day I've forgotten 
If I ever read it. 
Walking (possibly by Charles Ives) 
A big October morning, 
the village churchbells, 
the road along the ridge, 
the chestnut burr and sumach, 
the hills above the bridge 
with autumn colors glow. 
N e strike a steady gait, 
wa.. g towards the future, 
letting past and present wait, 
we push on in the sun, 
Now hark! Something bids us pause 
(down the valley, a church, a funeral going on.) 
(up the valley, a road house, a dance going on.)selections from Frederico's Little Songs 
But we keep on a-walking; 
'tis yet not noonday, 
the road still calls us onward, 
today we do not choose to die or to dance, 
but to live and walk. 
selections from Frederico's Little Songs 
La senorita del abanico 
La senorita 
del abanico, 
va por el puente 
del fresco rio. 
Los caballeros 
con sus levitas, 
miran el puente 
sin barandillas. 
La ':>~lrita 
del abanico 
y los volantes, 
busca marido. 
Senorita of the Fan 
The senorita 
of the fan 
goes over the bridge, 
over the cool river. 
The gentlemen 
in their waistcoats 
look at the little bridge 
without railings. 
The senorita 
of the fan, 
with skirts a-flying, 
is seeking a husband. 
Los caballeros 
estan casados, 
con altas rubias 
de idioma blanco. 
Los grillos cantan 
por el Oeste. 
(La senorita, 
vapor lo verde.) 
Los grillos cantan 
bajo las flores. 
(Los caballeros, 
van por el Norte.) 
La tarde 
La tarde equivocada 
se visti6 de frio. 
Detras de los cristales, 
turbios, todos los ni:fios, 
ven convertirse en pajaros 
un arbol amarillo. 
La tarde esta tendida 
a lo largo del rio. 
Y un rubor de manzana 
tiembla en los tejadillos. 
Cancioncilla sevillana 
Amanecia 
en el naranjel. 
Abejitas de oro 
buscaban la miel. 
l,D6nde estara 
la miel? 
Esta en la flor azul, 
Isabel. 
En la flor, 
del romero aquel. 
The gentlemen 
are already married 
to tall blond ladies 
of the white language. 
Crickets are singing 
in the west. 
(The senorita 
walks through the greenery.) 
Crickets are singing 
under the flowers. 
(The gentlemen 
go towards the north.) 
(Translation: George Crumb) 
Afternoon 
The mistaken afternoon 
was dressed in cold. 
Behind the murky windowpanes 
all the children watch 
a yellow tree change 
into birds. 
The afternoon stretches out 
along the river. 
And a blush of apple 
trembles in the roof tiles. 
(Translation: George Crumb) 
A Little Song from Seville 
Dawn is awakening 
in the orange grove. 
The little golden bees 
are looking for honey. 
Where will they find 
the honey? 
It's in the blue flower, 
Isabel. 
In the flower 
of the rosemary yonder. 
(Sillita de oro 
para el moro. 
Silla de oropel 
para su mujer.) 
Amanecia 
en el naranjel. 
Canci6n tonta 
Mama. 
Yo quiero ser de plata. 
Hijo, 
tendras mucho frio. 
Mama. 
Yo quiero ser de agua. 
HiJ -, 
tendras mucho frio. 
Mama. 
B6rdame en tu almohada. 
jEso si! 
jAhora mismo! 
(A little chair of gold 
for the Moor. 
A chair of brass 
for his wife.) 
Dawn is awakening 
in the orange grove. 
Silly Song 
Mama, 
I wish I were silver. 
Son, 
You'd be very cold. 
Mama, 
I wish I were water. 
Son, 
You'd be very cold. 
Mama, 
Embroider me on your pillow. 
That, yes! 
Right away! 
(Translation: Harriet de Onis) 
Psalm 122: A song of ascents. Of David. 
I rejoiced with those who said to me, 
"Let us go to the house of the LORD." 
Our feet are standing 
in your gates, 0 Jerusalem. 
Jerusalem is built like a city 
that is closely compacted together. 
That is where the tribes go up, 
the tribes of the LORD, 
to praise the name of the LORD 
according to the statute given to Israel. 
There the thrones for judgment stand, 
the thrones of the house of David. 
Pray for the peace of Jerusalem: 
"May those who love you be secure. 
May there be peace within your walls 
and security within your citadels." 
For the sake of my brothers and friends, 
I will say, "Peace be within you." 
For the sake of the house of the LORD our God, 
I will seek your prosperity. 
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